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University of Toronto Wind Symphony 

Jeffrey Reynolds, Conductor 

Alexandra Bourque and Michele Jacot, Graduate Student Conductors 


PROGRAM 


Shepherd’s Hey (1918) 


Percy Aldridge Grainger 

(1882-1961) 


Alexandra Bourque, Conductor 

Irish Tune from County Derry (1918) Percy Aldridge Grainger 

(1882-1961) 


Michele Jacot, Conductor 


La Fiesta Mexicana: H. Owen Reed 

A Mexican Folk Song Symphony (1949) (1910-2014) 

i. Prelude and Aztec Dance 

ii. Mass 

Hi. Carnival 


Intermission 


Romantic Variations (1975) Morley Calvert 

(1928-1991) 

October (2000) Eric Whitacre 

(b. 1970) 


Blue Shades (1997) 


Frank Ticheli 

(b. 1958) 


Flute 

Monique Aube 
Pinar Ay verdi 
Zoe Brown 
Ming Chun 
George Harris 
Amy Heyd 
Mailynn Jenkins 
Clara Lee 
Julia Li 
Annie Lu 
Tatjana Radio 
Linda Shi 
Hannah Simes 
Derek Stevenson 
Rebekah Tam 

Clarinet 

Yasmeen Alii 
Stefania Geer 
Zachary Goldstein 
Katelyn Katie 
Christie MacLennan 
Breeanna Parenteau 
Keshini Senanayake 
Steve Seo 
Emily Simone 
Kevin Vuong 
Brooklynn Whidden 

Oboe 

Laura Huang 
Bailey Hum 
Solouna Lioumanis 

Bassoon 

Sarah Carruth 
Bianca Chambul 
Leah Tubello 


Wind Symphony 

Saxophone 

Kristen Antunes 
Thomas Chong 
Chiara Fernando 
Joseph Gargaro 
Tara Henechowicz 
Jason Lau 
Steffan Moran 
Micaela Morey 
Jovanka Rodrigo-Can- 
dappa 

Trumpet 

Caroline Balogh 
Andrew Decker 
Helen Geng 
Liam Gosling 
Geoffrey Ho 
Harry Rollo 
Andrew Ross 
Alethea Song 

French Horn 

Rosa Alaimo 
Angela Chi 
Julia Doran 
Benjamin Law 
Gaby Pirri 

Trombone 

Abigail Brown 
Aaron Good 
Walter Prentice 
Aaron Tenn-Miller 
Connie Tran 
Karyl Vaughan 

Euphonium 

Raymond Chiu 
Caleb Michalski 


Tuba 

Henry Paterson 
Jim Xu 

Double Bass 

Bryann Gowan 

Harp 

Myriam Blardone 

Piano 

Brian Meadows 

Percussion 

Andrew Bell 
Nicola Loghrin 
Matt Moore 
Adam Kaleta 
Kieshav Sharma-Jaitly 
Andrew Siu 


MacMillan Theatre 
Staff 

Ian Albright, 
Technical Director 
Les Stockley, 
Technical Assistant 
Bob Dunkin, 
Production Assistant 

Librarian, Perfor¬ 
mance Collection 

Karen Wiseman 



Program Notes 


Percy Grainger (1882-1961) 

Shepherd’s Hey 

Irish Tune from County Derry 

Born in Brighton, Australia, Percy 
Grainger first learned piano from 
his mother, and later studied 
composition with Iwan Knorr 
and piano with Louis Pabst. 
Grainger was fascinated by the 
English Folk Song. By using an 
Edison wax cylinder, Grainger 
was able to record not simply the 
melodies of the songs, but the 
character and nuance of each 
singer. He transcribed the songs 
exactly as they were sung, and 
obtained additional tunes from 
folk music specialist Cecil Sharp. 
Eventually, Grainger had compiled 
a collection of over 500 tunes. 

He turned a selection of these 
songs into various pieces for 
wind band, many of which have 
several settings. His immersion in 
the folk idiom and his experience 
as a military musician left a 
legacy of wind repertoire that is 
both accessible and challenging. 
Grainger’s works skillfully exploit 
the variety of timbres available in 
the wind band by capturing the 
unique character and nuance of 
each instrument, thus earning him 
an enduring place in the literature 
of this genre. Grainger toured 
Britain and Europe as a concert 
pianist and immigrated twice, 
first to England, and finally to the 
United States. 


Shepherd’s Hey is an inventive 
setting based on The Keel Row , 
a folk tune collected by Cecil 
Sharp. Grainger wrote several 
settings of this song. The first 
setting, for “room-music 12- 
some” (Grainger’s “blue-eyed 
English” phrase for chamber 
ensemble) first appeared in 
1909, and the band version was 
published in 1918, although it 
is unclear as to exactly when it 
was actually written. The band 
version is lively and challenging for 
the players. The tune is a Morris 
dance, a centuries-old tradition of 
English group dancing, however, 
Grainger’s 1913 solo piano score 
states that “This setting is not 
suitable to dance Morris dances 
to.” 

When the original tune was 
danced to, it was often sung with 
these lyrics: 

I can whistle, I can sing, 

I can do most anything, 

I can dance and I can play, 

I can do the Shepherd’s Hey! 

(You will quickly identify the 
melody and be able to fit the 
words right in!) Grainger had a 
unique sense of humour, and in 
the middle of the piece, you will 
hear a brief but joyful ode, played 
by the spirited trumpet section, 
to his most famous song setting, 
“English Country Gardens”. Listen 


also for the constant battling of 
two melodies at once.. .a true old- 
fashioned “mash-up”! 

Notes by Michele Jacot 

Irish Tune from County Derry is 
from a collection of songs by 
Miss J. Ross and comes from 
the county of Derry in Northern 
Ireland, also called Londonderry. 
Ross was especially known for 
her large collection of popular 
unpublished melodies from this 
county. Grainger wrote different 
versions and transcriptions of 
this song for various musical 
formats over the years. The 
original version was a cappella 
and scored for mixed voices. 

This particular version for military 
band was completed in 1918 
and is now one of the most 
popular pieces among the 
standard band repertoire. The 
scoring and harmonization, as 
well as the exceptional emotional 
expressions, are exemplary, 
featuring the woodwind and brass 
families in a beautiful symbiosis 
with one another. Irish Tune is 
often associated with the lyrics 
from the song Danny Boy. While 
both songs have the same 
melody, the lyrics of Danny Boy 
came much later after this melody 
was written. 

Alexandra Bourque 


H. Owen Reed (1910-2014) 

La Fiesta Mexicana: 

A Mexican Folk Song 
Symphony 

H. Owen Reed was the head of 
composition at Michigan State 
University until he retired in 
1976. He went on to lead a lively 
retirement, until the age of 104. 

His composition studies were 
with Bohuslav Martinu, Howard 
Hanson, Roy Harris and Helen 
Gunderson. La Fiesta Mexicana 
is his most famous work and was 
written after living in Mexico for 

a year composing and studying 
folk music. Dedicated to Lt. Col. 
William F. Santelmann and the 
U.S. Marine Band, the conductor 
and group that premiered the 
work in 1949, the work is in three 
movements, one of the earliest 
symphonies for wind band. The 
subject matter is a religious 
festival dedicated to the Virgin 
Mary. The following notes were 
written by the composer: 

I. Prelude and Aztec Dance : The 
tolling of the church bells and the 
bold noise of fireworks at midnight 
officially announce the opening 

of the fiesta. Groups of Mexicans 
from near and far slowly descend 
upon the huge court surrounding 
the old cathedral-some on foot, 
some by burro, and still others 
on bleeding knees, suffering out 
of homage to a past miracle. 

After a brave effort at gaiety, the 


celebrators settle down on their 
serapes to a restless night until 
the church bells and fireworks 
again intrude upon the early 
quiet of the Mexican morn. At 
midday a parade is announced 
by the blatant blare of trumpets. 

A band is heard in the distance. 
The attention is focused on the 
Aztec dancers, brilliantly plumed 
and masked, who dance in ever- 
increasing frenzy to a dramatic 
climax. 

II. Mass: The tolling of the bells is 
now a reminder that the fiesta is, 
after all, a religious celebration. 

The rich and poor slowly gather 
within the walls of the old 
cathedral for contemplation and 
worship. 

III. Carnival Mexico is at its best 
on the days of the fiesta, a day on 
which passion governs the love, 
hate and joy of the Mestizo and 
the Indio. There is entertainment 
for both young and old-the 
itinerant circus (first part of the 
movement), the market, the bull 
fight, the town band, and always 
the cantinas with their band of 
mariachis on the day of days: 
fiesta. 

Morley Calvert (1928-1991) 
Romantic Variations 

Morley Calvert was a Canadian 
composer, teacher and conductor, 
who left a legacy of excellent 


school music programmes and 
wonderful compositions, including 
his most well known work, Suite 
on Canadian Folk Songs. The 
present composition, Romantic 
Variations, was written in 1975, 
commissioned by the Ontario 
Arts Council for the Youth Band 
of Ontario. As well as being a 
gifted conductor of choirs and 
brass bands, Calvert was, along 
with Howard Cable, one of the 
first Canadian composers to 
gain widespread success with 
his works for symphonic band. 

His long association with brass 
instruments, including as a fine 
euphonium player, gave him a 
familiarity with winds, serving him 
well in his brass chamber music 
and brass band repertoire as 
well as the wind ensemble. His 
compositional idiom is traditional, 
and in these variations he left us 
a wonderful work very much in 
the style of Mendelssohn, and 
Tchaikovsky. 

Eric Whitacre (b. 1970) 

October 

Eric Whitacre has written many 
works in both instrumental and 
choral music. He received his 
M.M. in composition from the 
Juilliard School of Music, studying 
with John Corigliano. He resides 
in Los Angeles where he serves 
as Composer-in-Residence for 
the Pacific Chorale. His wind 
compositions have become 


staples in wind ensemble 
performances all over the world. 
About the present work, October, 
Whitacre says: “October is my 
favourite month. Something 
about the crisp autumn air and 
the subtle change in light always 
makes me a little sentimental... 
The simple, pastoral melodies 
and subsequent harmonies are 
inspired by the great English 
Romantics (Vaughan Williams, 
Elgar)... I’m quite happy with 
the result, especially because I 
feel that there isn’t enough lush, 
beautiful music written for winds.” 

Frank Ticheli (b. 1958) 

Blue Shades 

The music of Frank Ticheli 
has been described as being 
“optimistic and thoughtful” 

(Los Angeles Times), “lean and 
muscular” (New York Times), 
“brilliantly effective” (Miami 
Herald) and “powerful, deeply felt 
crafted with impressive flair and 
an ear for striking instrumental 
colors” (South Florida Sun- 
Sentinel). Ticheli joined the faculty 
of the University of Southern 
California’s Thornton School 
of Music in 1991, where he 
is Professor of Composition. 

From 1991 to 1998, Ticheli 
was Composer-in-Residence 
of the Pacific Symphony. His 
orchestral compositions have 
been performed by many 
leading orchestras, but Ticheli 


is well known for his works for 
concert band, many of which 
have become standards in the 
repertoire. Tonight’s work, Blue 
Shades, is strongly influenced by 
the jazz that the composer heard 
growing up near New Orleans. 

As the title suggests, jazz and 
blues are part of the language of 
the piece, although there is only 
one brief section where the eighth 
notes are swung in a jazz styles, 
and the blues harmonic form 
is not present. In spite of this, 
Ticheli says, “the work... is heavily 
influenced by the Blues: “Blue 
notes” (flatted 3rds, 5ths and 
7ths) are used constantly; Blues 
harmonies, rhythms and idioms 
pervade the work and many 
“shades of blue” are depicted, 
from bright blue, to dark, to 
dirty, to hot blue.” An extended 
clarinet solo and a “shout chorus” 
emphatically recall the big 
bands of Benny Goodman and 
Artie Shaw. This piece is a rare 
creation; respectful of both the 
jazz, blues and big band traditions 
of the last century and of the 
contemporary wind ensemble. 

Notes by Jeffrey Reynolds 


Biographies 


Jeffrey Reynolds 

Jeff Reynolds is Associate 
Professor, Teaching Stream, in 
trumpet and conducting. Formerly 
co-ordinator of the Performance 
Division, he has taught at the 
Faculty of Music for over 30 years, 
teaching undergraduate courses in 
instrumental education, chamber 
music, jazz education and jazz 
history, and conducting the Wind 
Ensemble and Wind Symphony. He 
maintains a trumpet studio and has 
appeared as a trumpet player with 
various orchestras and chamber 
ensembles, performing with, among 
others, the Victoria Symphony, the 
Calgary Philharmonic, the Orchestra 
of the Royal Winnipeg Ballet and 
the Hamilton Philharmonic. His 
trumpet studies were with Arnold 
Jacobs, Vincent Cichovicz, Boyd 
Hood and Ward Cole. Reynolds 
adjudicates at festivals across 
Canada, appears as a guest 
conductor and clinician. His 
articles appear in such journals as 
Canadian Winds, The Recorder 
and the Journal of Aesthetic 
Education, and he is the author 
of the pedagogy book Trumpet 
for Dummies. After degrees in 
philosophy and music he received 
his doctorate from the University of 
Toronto in the philosophy of music 
education, with a focus on creativity 
in performance and pedagogy. 


Alexandra Bourque 

Alexandra Bourque is a conductor, 
teacher, violinist and trombone 
player. She holds two bachelor 
degrees (B. Mus. and B.Ed.) from 
McGill University as well as a 
CEGEP diploma in music (classical 
violin interpretation) from LEcole 
de Musique Vincent-D'lndy. She 
is presently working towards a 
master’s degree in wind orchestra 
conducting at the University of 
Toronto under the supervision 
of Dr. Gillian Mackay. A devoted 
teacher, Bourque is convinced of 
the necessity to invest in future 
generations. She has worked for 
the Commission scolaire de Laval 
as an elementary school teacher, 
teaching more than 250 students, 
and taught violin at College Regina 
Assumpta, Le Jardin des Violons, 
and in her private studio. Bourque 
was the assistant conductor for 
the Cercle Philharmonique de 
St-Jean in 2014-2015 and the 
assistant director for the DOXA 
Choir in Terrebonne from 2012- 
2014. She participated in a variety 
of music symposiums in Quebec, 
Montreal, Sherbrooke, Toronto 
and Vancouver. She studied 
orchestral and wind conducting 
with Uri Mayer, Alexis Hauser, Jeff 
Reynolds, Alain Cazes, Dr. Jerry 
Luckhardt and Dr. Rob Taylor. She 
is the recipient of five scholarships 
from McGill University. 


Michele Jacot 


Michele Jacot is a musician with 
an active schedule of performing, 
conducting, teaching and concert 
production. Besides being 
in demand for her skills as a 
clarinetist, she is equally at home 
as a saxophonist and flutist, and 
is often featured as a soloist or 
ensemble performer on all of her 
instruments. She has played with 
symphony orchestras and opera 
companies across Ontario, as 
well as in theatre pit orchestras 
including Mirvish Productions, 
the Shaw Festival, and in many 
chamber ensembles. Jacot is 
extremely honoured to be the 
Associate Conductor for Canadian 
musical icon, Howard Cable. 

She has recently appeared as 
guest conductor of the Sudbury 
Symphony and Symphony Nova 
Scotia. In addition, Jacot is a 
dedicated teacher and is in demand 
from the elementary to the post¬ 
secondary level. She maintains a 
busy timetable teaching privately, 
presenting workshops, adjudicating, 
and designing and leading clinics 
for band teachers across Canada. 
Jacot is also the Artistic Director 
of Toronto’s Wychwood Clarinet 
Choir and is proud to be a Yamaha 
Canada Spotlight Artist. Born and 
raised in Toronto, Jacot holds a 
bachelor of music in performance 
from the University of Toronto and 
a master of music in performance 
from Northwestern University in 
Chicago. 


Up next at UofT Music 


Brass Chamber Ensembles 

Mon, Mar 28 @ 7:30 pm. Walter Hall. 

Free 


Thursdays at Noon 

Thu Mar 31 @ 12:10 pm. Walter Hall. 

Winner's Recital: Jim and Charlotte Norcop Prize in Song (Emily D’Angelo, 
mezzo-soprano, fourth year) & Gwendolyn Williams Koldofsky Prize in 
Accompanying (Sonya Sim, pianist, first year DMA Collaborative). Performing 
La regata veneziana by Rossini, Chansons de Bilitis by Debussy, selections by 
Grieg, and various selections of English songs. 

Free 


UTCO 

Thu, Mar 31 @ 7:30 pm. Walter Hall. 

Performing Handel’s Concerto grosso, Op. 6 #12, a world premiere by Matthias 
Mclntire called The Universe Within Us and Dvorak’s Serenade in E Major Op. 22. 

Free 


The Art of the Prima Donna 

Fri, Apr 1 @ 5 pm. Walter Hall. 

UofT Opera’s season concludes with The Art of the Prima Donna, a fully 
staged and costumed program of operatic selections such as Carmen, La 
Traviata, Norma and Lucia di Lammermoor interspersed with anecdotes 
about Jenny Lind, Adelina Patti, Nellie Melba and other great 19th century 
Prima Donnas. 

$20, $10 student 


Percussion Ensemble 

Sun, Apr 3 @ 7:30 pm. Walter Hall. 


Free 






Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and corporations who 
gave annual gifts of $1,000 or more between September 1,2014 and March 1,2016, in support of our students and programs. 
Thank you for the part you are playing in advancing the cause of music education in Canada. 
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For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 
at 416-946-3145 or make a gift online at https://donate.utoronto.ca/music 



@UofTMusic 

music.utoronto.ca 


Want to stay informed of our upcoming events? 

Sign up for our bi-weekly 
e-newsletter at bit.ly/UofTMusic-enews 


The Faculty of Music is a member of Bloor St. Culture Corridor 
bloorstculturecorridor.com 


BLOOR ST. 
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